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Abstract (English)

In the essay on music that opens the first part of Either/
Or —

Erotic” — Kierkegaard calls Mozart’s Don Giovanni a

“The Immediate Erotic Stages, or the Musical-

work of genius among works of genius. Why should the
same man who would later write, in The Concept of
Anxiety, that anxiety is the dizziness of freedom, have
loved to this degree the story of a man who knows not
the least particle of anxiety? Taking that question as its
entrance, this essay considers, from the standpoint of a
practising psychiatrist, what manner of being it is that
has no spirit. Because Kierkegaard’s style is set in the
particular linguistic context of Danish, and reliance on a
single translation carries the risk of leading the reading
astray, the Japanese version made directly from the
Danish by Asai Masao has been read alongside Han-
nay’s English, the Hongs’ Princeton edition, Hirsch'’s
German collected edition and the French collected edi-
tion.

The argument moves through five scenes. When Chris-
tianity set spirit at the centre of the world as its highest
principle, the principle of the flesh, expelled from spirit,
was not abolished but purified and made formidable;
Don Giovanni appears as its incarnation, and is in that

sense a product of the Middle Ages. He cannot be
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rendered in language and can exist only as music, for
language articulates time, articulation summons reflec-
tion, and reflection summons anxiety. The contrast
between Donna Elvira, who has words, memory and ac-
cusation, and Don Giovanni, who moves as melody itself,
makes this structure audible. The figure of 1,003 in the
catalogue aria is no record of conquest but evidence
that desire has no object and is repetition in essence;

the tenderness of the serenade is not a lie, but a sincer-
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or to all argument acts upon her as a storm acts. And
the statue comes without producing remorse, because
there is no self there to repent. The essay closes by pro-
posing that anxiety be understood not as an enemy to be
eliminated but as the ground on which a unified self
stands. An endnote adds the philological finding —
Snell, Bremmer — that this unified soul is itself a histor-
ical formation of the late fifth century BC, so that the

very possibility of anxiety presupposes that historical

ity without thickness of time; Zerlina yields not because achievement.

she has been persuaded but because an immediacy pri-
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